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Foreword 


lems and exercises included. Most of the songs are arranged to be played as student duets. 


The solo part introduces chord fill-ins along with the melody notes, making the songs more 


Visual aids are again employed extensively, and the course is still adaptable to class or individ- 
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Rudiments of Music 


Musical notation is composed of various signs and characters. The first to be noticed is | 
the staff, consisting of five parallel lines and the spaces between them. On the lines 
and in the spaces, characters called notes are written to represent the sounds. 


The Staff and Notes 





Immediately below and above the staff are the following two notes, D and G. 


D G 


Higher and lower pitches, or sounds, than the above, are represented by short lines 
called leger or added lines, written above or below the staff. 


Leger Lines and Notes 


The notes are named after the first seven letters of the alphabet and are employed over 
and over again; and when written in regular succession, with the first note repeated— after 
the seventh, a scale of eight notes will be formed; thus: A, B,C, D,E,F,G,A. Any one of 
the first seven letters may be the first or beginning of a scale; as: C, D, E, KF, G, A, B,C. 


Treble Clef 


, is always placed at the beginning of compositions forthis 
instrument. It establishes the note G, on the second line of the staff and from it, all 


other notes are determined; either ascending or descending, as in the following example. 


The Treble Clef, made thus é 


DURATION OF NOTES AND RESTS 


Notes and rests may be of longer or shorter duration. 
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THREE WAYS T0 TUNE THE GUITAR 
HOW TO TUNE YOUR GUITAR FROM THE PIANO 


DIAGRAM SHOWING 
THE LOCATION OF THE 
STRINGS ON THE PIANO FORTE 
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THE GUITARS , ate < S ae 
TUNED FROM THE 1 GU SOUND OnE 
BASS CLEF ————> E OCTAVE LOWER 


THE OPEN STRINGS ARE —~—— THAN WRITTEN 


WRITTEN IN THE TREBLE CLEF 











IMPORTANT 


The strings of the guitar must 
be tuned one octave below the 
corresponding tones sounded 
by the tuner. 
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BASS ttt ade tunesats FRE BL. ocr 


WHEN A PIANO IS NOT AVAILABLE, THE GUITAR TUNER WILL BE FOUND A VALUABLE AID TO THE BEGINNER IN LEARNING 
TO TUNE.IT CONSISTS OF SIX BLOW PIPES PITCHED E-A-D-G-B ANDE. TO WHICH THE SIX STRINGS OF THE GUITAR MAY BE TUNED * 


HOW TO TUNE WITHOUT AID OF PIANO OR TUNER 


TUNE THE E OR 61m STRING AS LOW AS WILL PRODUCE A GOOD TONE. THEN PLACE THE FINGER DIRECTLY BEHIND THE Sn FRET OF THE 
61. STRING AND TUNE THE OPEN Sm STRING IN UNISON. THEN PLACE THE FINGER DIRECTLY BEHIND THE Sra FRET OF THE Sm STRING AND 
TUNE THE OPEN 41 STRING INUNISON. THEN PLACE THE FINGER DIRECTLY BEHIND Sr« FRET OF THE 4mm STRING AND TUNE THE OPEN Spo 
STRING IN UNISON. THEN PLACE THE FINGER DIRECTLY BEHIND THE 41 FRET OF THE 3no STRING AND TUNE THE OPEN 2no STRING IN UNISON. THEN 
PLACE THE FINGER DIRECTLY BEHIND THE Sra FRET OF THE 2no STRING AND TUNE THE OPEN Ist STRINGIN UNISON © = © » ° 


« 3ro 
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Review of Chords and Notes Learned 
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Fishermen 
*Student Duet 


The Three 


Gaily 





All down strokes 
aa 
Sa 
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ging and when playing the accompani- 
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once there were Three | Fish - 


Small melody note is used to pitch the voice when sin 


ment part only. 








men, men, men, 
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once there were Three 


once 
* All songs in this book will be arranged for duet playing, Student should learn both parts. 
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Two Tones On The D String 


(E - F) 






F= 3rd finger at 3rd 
fret on 4th string 


E = 2nd finger at 2nd 
fret on 4th string 











a hh F 
*Small notes below are optional. They may be used by any student, who at this time is familiar with 
these notes, or by the teacher when playing the accompaniment part. 


London Town 


Moderato TRADITIONAL 





Solo 


Acc. 





Introducing Eighth Notes ’ 


Two eighth notes (Jd) = one quarter note (d) m Down stroke 
One eighth note ())) - WY count V Up stroke 





Student should learn the melody using the regular size notes (quarter notes) before trying to 
add the small eighth notes 


Poor Lonesome Cowboy 


Moderately WESTERN SONG 


poor lone - some 


poor lone- some | cow- boy, and a 
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A Major scale is a series of eight tones, extending from a key-tone to its Octave, 
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FOLK SONG 
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The Low E String 


(F - G) 


6th string (open E) 


Two Tones On 


E 
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Use only down strokes 


6th String 
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Scale Of G Major 1 


2nd Ist Descending 


* Key of G 


Ascending 
—srd—, —— 





Se A> Et CC Pike 
* Key of G = (one sharp(#) placed on the top line of the staff, making every F#) 


Buffalo Gals 


WESTERN SONG 





Solo 


asked her if shed {mar - ry a 


ACC. 


asked her if shed 


moon, 2<.I jf moon. 
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Finger Study 7 


(Holding the finger down) 


In the following studies, try to hold the 3rd finger down while playing the chords. (Small hands 
Should do their best to hold down when possible. ) 
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x 30- x 
(Notice that the Ist and 2nd lines, although written differently, are played the same way.) 





Oh Dear What Can The Matter Be? 


Moderato (accentuate melody notes, but strum fill-in chords lightly) FOLK SONG 


Solo 


Acc. 





Adapted by J. ESTELLA 


Ven - ice, 





the melody rests on second count 


Moderately bright 


No sharps or flats) 





(Key of C 





i, 
il 
Web ik 





(Inside C chord, refer to page 27) 








through the 


glide 





Bass Run Study 


The Bass Run is a form of embellishment, which enhances the accompaniment and may be used 


instead of a chord. 
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AMERICAN TRADITIONAL 


your part-ners, |skip to my Lou, 





Choose your part-ners, | skip 





Choose 





(Play the solo line first with large notes, 





before adding the small notes) 






woe 








to my Lou, my | dar 





to my Lou, 





Skip 
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Round and "round and 


Skip 








skip to my Lou, 
skip to my Lou, 
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Choose your part- ners, 
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Basses And Chords Cont.) 


(Key of G Every F# 
Using G and D7 chords 
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Key of G(one sharp) every F¥ except where the natural (t) sign is used, which cancels or takes away the sharp. 
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* Alternating Bass And Chord Stud 


(Repeat several times each 
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Key of G (Every F#) The Lone Pr air ie WESTERN SONG 


Rather slow Adapted by J. ESTELLA 
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Eighth Note Study E 


(With alternate picking, down mand upV) 
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optional easy form 
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(Bass) (chords) A 


I Whistle And Wait For Katie 


Moderato 
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“ Preparatory Steps In Making The F Chord 


First,the student should be able to play the C and F notes, (two notes) together with the first fin- 





"Building The F Chord 


(chord only) (Bass and chord) 











gi aaa (Bass) (chord) 


*The introduction of the F chord, has been purposely postponed, until the present time, because 
it is one of the most difficult for a beginner to finger and play clearly. The student should not 
become discouraged when clarity of tone is not achieved in the beginning. Persevere and grad- 


ually build the chord up in steps as presented above. 


If it is impossible to play the three note chord (A-C -F) at first, it would be best, to develope 
the strength in the Ist finger. Practice playing only the C-F notes held down with the Ist 
finger. Then add the 2nd finger as soon as possible. 


Playing Three Note Chords With Two Fingers 





Student should concentrate on playing the two notes with Ist finger, before adding the second 
finger. 
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ITALIAN FOLK SONG 
Text by HARTEL and MABEL STEVICK 











The note (A) may be omitted 





The Low G Scale 


(Introducing F# with the 4th finger) 
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SPIRITUAL 


Sweet Chariot 
a Fill in notes opt. 


char-i - ot, 





sweet 
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Sw 


Slowly 
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Learning To Play The Inside C Chord 


The term “Inside Chord”? means, all the notes in the chord, are located and played only 
on the inside strings. 


The Inside C Chord O 
here illustrated, uses 
the D-G-B strings only. 


Strum inside strings “<> 


I Wish I Was Single Again 


/ Moderato 
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The following study teaches the student, the location of notes, having the same names 


but are one octave apart. 
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EXERCISE TO DEVELOP THE FOURTH FINGER 
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NEW NOTES 
Moderate 


Accidentals 
All signs (sharps #, flats b, naturals 4 etc.,)placed before notes that are not found in the signature, are 


called accidentals. 
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A diversified collection of 14 original songs 
and special adaptations of standard favorites 
with words. Easy arrangements for Solo—Duet 
—Group Playing—or Song Accompaniments. 


From the sweet melodic strains of Molly Malone 
to the syncopated beat of Boogie Woogie. It's 
all in this book. 
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